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CHBPPY BLOSSOMS 
IN TUB SPRING 

THIS SPRING C'99? IT WILL BE FIVE YEARS 
SINCE THE START OF PURO-KBN. WOW, 
WHAT A SURPRISE. 

IN THE SPRING FIVE YEARS AGO, WHEN 
THIS NEWCOMER CWHO DIDN'T KNOW HIS 
RIGHT FROM HIS LEFT? GOT ARTISTICALLY 
STUCK, HE WOULD GO TO SEE THE 
EVENING BLOSSOMS AT A NEARBY KINDER¬ 
GARTEN. HE LIFTED HIS SPIRITS BY SAYING 
TO HIMSELF, "FLOWERS BLOSSOM, AND 
BLOSSOMS SHED/" 

WHEN I THINK BACK NOW, IT WAS SO 
STUPID. 

BUT EVEN AFTER FIVE YEARS, I STILL 
THINK, "FLOWERS BLOSSOM, AND BLOS¬ 
SOMS SHED/" 


Rurouni Kenshin, which has found 
fans not only in Japan but around 
the world, first made its appearance 
in 1992, as an original short story in 
Weekly Shonen Jump Special. Later 
rewritten and published as a regular, 
continuing Jump series in 1994, 
Rurouni Kenshin ended serialization 
in 1999 but continued in popularity, 
as evidenced by the 2000 publication 
of Yahiko no Sakabato ("Yahiko's 
Reversed-Edge Sword") in Weekly 
Shonen Jump. His most current work, 
Buso Renkin ("Armored Alchemist"), 
began publication in June 2003, also 
in Jump. 
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PARENTAL ADVISORY 

RUROUNI KENSHIN is rated T+ for Older Teen and is 
recommended for ages 16 and up. This volume con¬ 
tains realistic violence and tobacco use. 
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WELL, HE 
IS A BIT 
DIFFERENT 
FROM THE 
ONES WHO 
USUALLV END 
. UP HERE... 


















! mUBAIKO 
IS SAID TO 
I SOOTHE THE 
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PATRIOTS 


ALREADY 
ROBBED ME 


PRIDE AND 
MY WORLD/ 









Act 219 


Yahiko’s True 
Battle (Part 1) 
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I REALLY V 
THOUGHT THAT 
YOU GREW. A 










ASKING 
WHAT'S 
GOING ON// 
HEY// 

h/wtiy* 

hASSHlN-N/O 
'•CUNSC ON 
DESCENDANTS"! 
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NOBODY WE 
CAN DEPEND 
ON IN CASE 
SOMETHING 
, HAPPENS..., 
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THINKING? 

IT'S 

IMPOSSIBLE/ 








I MAY BE 
A ROOKIE AND 
ONLY FIFTH 
OFFICER, BUT 
I'M STILL A , 
i POLICEMAN/V 
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I KNEW IT 
WAS RECKLESS/ 
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Act 221—Yahfko’s True Battle (Part 3) 






















































































































































































COULD THAT 
BE THE 


IT WAS JUST "ft* 
ONE LEAF, BUT ^FINITELY 

IT BURST... SAW IT... 



...ENERGY GIVEN 
OFF BY ONLY 
THE BEST OF 
SWORDSMEN? 









CATCHING THE 
BLADE WITH 
THE BACK 
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NO PLACE 
FOR 

OUTSIDERS/ 


AH, YOU’VE 
COME TO 
VISIT THE 
, NEW GUY. 


THEN YOU X 
REALLY V 
SHOULD GO 
HOME, SINCE I 
SEEING HIM / 
IS USELESS. L 


THERE'S ^ 
NOTHING YOU 
CAN DO WITH 
A GUY WHO'S 
JUST AN EMPTY 
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« READ J. 

this« 

WAY V 



...I TRULY 
UNDERSTAND THE 
HAPPINESS rHH 
TRYING TO PROTECT. 
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NOW I'M 
JUST SAGARA 
SANOSUKE, 
FIGHTING 
ENTHUSIAST. 


JUST LIKE 
YOU'RE NOT 
HITOKIRI 
BATT0SAI 
ANYMORE. 
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THE FOUR 
ARRESTED THE 
OTHER DAY HAS 
ESCAPED AND IS 
v RAMPAGING... A 


/ IS FIGHTING \ 
1 HIM. TRYING ’ 
TO PREVENT HIM 
^FROM GETTING / 
\INTO TOWN. / 


THERE IS A 
HUGE GAP IN 
THEIR SIZE 
AND 

STRENGTH... 
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KUMA-SAN, 
SORRV TO 
BOTHER VOU, 
BUT WILL 
YOU ESCORT 
THIS YOUNG 
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“FREE TALK” 


(■vaaaaa!! I mako a sudden appe-arane-e* sciTaniin^ like' Fujiko lujio A-srnsri 
(aka >lolo Altiket). Long lime no see, lliis is Watsuki. Alauga Atirhi liy Fukiko 
Fukio A is alua.vs a must read I'or a manga artist with self-doubt. I read it 
over just now. and have reeliarged myself with power. One more time. 
Gyaaaaaa!! 

We’ll start with the usual talk about figures and games. In terms of European 
figures, the A’-Men series from Toy Biz has ended, ami the MeF'arlane toys arc 
heading more and more in a creature direction, and I am a bit disappointed. 
The* Japanese figure's tend to be very well made', hut have lew movable parts 
or gimmicks. Or they arc' the complete opposite with loo many attachments 
and things. Walsuki feels action figure's should be both good for displaying 
and good for playing with, so though I can see the makers' effort. I would 
like' etne' more' try. 1*11 stop here. Wait, w ho do I think I am? I*m sorry! I*m 
looking forward to them! I’lcasc keep working hard! So. Hit' **Gac*hapetn" I 
said I might gc't hooked on. I*ve most definitely gotten liookc'd on. Also, I 
really like' tlic> Gufu and B-3 Gufu of (iuntiam from Banilai's IIG (high grade'), 
anil Xc'o Getter Bobo (I love the sec'onel series of the OAV version of the 
original Getter). Samurai Spirits (Xlanase Aeti-sensei version!) from the' Yujin 
NIC (Super Bt'al). "Anlsti Bobo Museum" (Machine Blaste'r and Atlangc'r!) 
have' all got me' so liooki'il I think, **ls there soinc'onc' out tlie'rc' reatling my 
mind and coming up with the' line-up?" Good! 

In tc'i'ins of game's. I*vc‘ golte'ii further away from the' arcade rc'ct'iifly. and 
liavc'ii'l play cel inue'li Ihe'i’c' at all. I did ae*quire‘ a lireame-asl. so l*ve' playe'd a 
bit of Power Stour from t M’tOM. But I keep gt'lling thoroughly ht'at by my 
assistants, making me think, '“Are you re'le'asing all of your daily grudge's 
against me' here?" Of course, I am still limited in my time', hut tlic'rc are' two 
title's I am inlc'rc'stc'il in. and am c'onli'mplating buy ing tlii'in. At till' lime' this 
vetlumc is published in Japan, I will probably have' already made' a dt'C'ision 
and have' take'n action, so I will write' the' results in the' next volume'. One' of 
the two is a girly game. Watsuki has finally fallt'n! More like, have' you 
crossed the line, Xlobiiliiro?! Is there any hope for a humanity that keeps 
crumbling as I approach :t0? I’lease tune' in to the next volume'. 

Change' in letpic*s. As I touched on in my author's note', it is the' c'lic'rry blossom 
sc'ason. Last year I was so busy I had to forgo it, hut I plan to go sc't' c'vc'ning 
blossoms this year. Viewing parties are' nett had. hut possibly due' let my age. 

I feel like' lic'ing quic'tly charmed by the' c'vening blossoms. I w ill shave set that 
I will not gc't questioned by the' polic'C' (happened lic'forc'), and I‘ll have' a 
canned c'ltffc'c* in my hand ltc‘c*ausc‘ I can't elrink alcohol. I will walcdi the' 
petals falling, remc'inltcring the day s w hen I had just started the series, 
building up the tension, cranking up the voltage, advancing myself fiirtlit'i* 
etn flic' manga retad. Tltt'rc'fctrc'. the' edetsing will lie*, fetr the' tliirel time', the* 
scream of my soul. GYAAAA!! 



See ye 


the' ne'xt vetli 

















Act 225 

That Moment, a Gust of Wind 
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A PLEASANT 
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The Secret Life of Characters (48) 

—Geezer— 


'I’lu* episodes with III** Geezer where “111** main charii**l<‘i* sits amon^sl III** 
homeless" ewnhl al one glance lie seen as being influeneed l»> Spawn. So I lien. 
Ill** popular theory is llial Geezer is Ihe mysterious old man. Cagliostro. who 
gives advice to Spawn. Kill this is dead wrong. The actual American comic it 
is influenced by is Silver Surfer by Mochius. So then, the motif (especially 
concerning Ihe return of Ihe main character) is actually “Now go. ICohot!." 
a story by Oislii Makoto-sensef. targeted at younger elementary school kids. 
In this story, a toy robot falls off a moving truck, and starts a journey to 
find its owner. The robot that gets dirty and damaged is Kcnsliin. and the 
dump he gets thrown into is the Fallen village, and the empty milk can he 
meets there is Ihe Geezer. (By flic way. the stuffed teddy hear missing line 
eye is Kuma). "Sow go. Robot!** was recommended to Watsuki liy my older 
brother, and I was in high school w lien 1 read it. Honestly speaking. I was 
moved to fears. There also is “A Witch in the Classroom** (this one is so sad. 

I cried) anil the like, all wonderful works by Oislii Ylakolo-scnscf. that do 
not allow me to discount children's books. Kensliin's return, in the end. can 
only he accomplished liy himself. >lv intention from the beginning was to 
have Geezer just give a light shove forw aril, hut did it go well...? As I wrote 
in Ihe Tomoc piece, lack of time, w illpowcr. and enduranee is a liig problem 
for me. 

Geezer shows up once more in this series. He happens to have quite an 
important role. 


There is no real model in terms of design. When I considered that he is 
homeless, that lie has an unusual personality, and that he does not show his 
true thoughts easily, he turned out like this. I did realize that he is very 
similar fo Grandpa Bob in BOY—Boy— by Fmczawa Harulo-sensei. but that 
was only after I finished. I thought fo myself. I should broaden iny creative 
scope a bit more. 














































































































































EXPERIENCING 
THE TRAUMA 
AGAIN LET 
HIM REGAIN 
HIS SANITY... 






















































\/ NO 
MATTER WHAT 
THE REASON, 
THIS ONE WILL 
NOT TAKE 
ANOTHER LIFE. 


















































































Four More Days, 
One More Person 


















DISGUSTING -v; 
COOKING HAS 
NOTHING TO /' 
DO WITH / 














ftliTACK 

DETAILS. 
































































> RIGHT/ 
WHEN HE 



















































































































































The Secret Life of Characters (49) 

—Kujiranami Hydgo— 


Tilt* origin of his one-handedness is I lit' handsome swordsman Ilia llaeliiro 
from the Bakimiatsu. But there was not originally a direet link from Ilia 
llaeliiro to Kujiranami. The one-liand idea was originally reserved for 
Yiikisliiro Enislii. hut I thought, “Could a one-armed man fight equally 
against Kensliin. who's mastered llilen Milsiirugi-ryii?** and "Boss fights 
should he simple, sword vs. sword.** So that was rejeeted. As a result, we 
had lha llaeliiro->Yiikisliiro Enislii-* Kujiranami. Kujiranami was supposed 
to he the Terminator-like character I couldn't depict with Isui. hut as the 
story pr«»gressed. he just turned out the way he did. When the story was 
being worked out. we planned on having a Terminator-like Kujiranami fight 
Yaliiko in the city. But during this time. Watsuki's exhaustion was at its 
peak, and the assistants were also in the same state, so I thought, “If we do 
this, someone WILE die! (Bestruction of buildings and people* scrambling are 
tiring things).** so I gave up on the Terminator idea. Third time's the charm! 
I'll create a Terminator character next lime!! 


Yagyil lluuma from Samu-Supi. or Barrett from I I VII (I haven't played 
ITVIJ yet!) have been suggested ns models in terms of design. But if you see 
him. you*ll easily realize that the model is Apocalypse from V-IIcn. The lips 
are quite interesting on this guy, liut since nobody would understand it. I 
used it here. Apocalypse in Y-tlen is Watsuki's favorite villain. ct|iialing even 
the arclirival Magneto. 1 feel true manliness in his absolute belief in the 
survival of the fittest, making me want to he like that as a man and as a 
manga artist, and he able to create characters like him. 


Another theme for Kujiranami is "macho middle age fatness.** w liicli I 
enjoyed depicting. !Yo matter wliat we say. muscles are a symbol of strength. 
This is a point I must master if I plan on draw ing lialllcs. so I plan to keep 
challenging different types of muscles. 










GLOSSARY of the RESTORATION 

A brief guide to select Japanese terms used in Rurouni Kenshin. Note that, both here and within the story 
itself, all names are Japanese style-i.e., last or "family" name first, with personal or "given" name following. 
This is both because Kenshin is a "period" story, as well as to decrease confusion-if we were to take the 
example of Kenshin's sakabato and "reverse" the format of the historically established assassin-name 
"Hitokiri Battosai," for example, it would make little sense to then call him "Battosai Himura." 


Hiten Mitsurugi-ryu 

Kenshin's sword technique, used 
more for defense than offense. 

An "ancient style that pits one 
against many," it requires excep¬ 
tional speed and agility to master. 

hitokiri 

An assassin. Famous swords¬ 
men of the period were some¬ 
times thus known to adopt "pro¬ 
fessional" names— Kawakami 
Gensai, for example, was also 
known as "Hitokiri Gensai." 

Ishin Shishi 

Loyalist or pro-imperialist patriots 
who fought to restore the Emperor 
to his ancient seat of power 

jinchu 

Hitokiri were fond of the word 
tenchu, or "judgment from the 
heavens," which expressed their 
belief that judgment lay in their 
hands. Enishi calls his form of 
revenge jinchu, meaning that if the 
heavens won't cast judgment on 
Kenshin, he will with his own 
brand of justice. 

Kawakami Gensai 

Real-life, historical inspiration for 
the character of Himura Kenshin 


Bakumatsu 

Final, chaotic days of the 
Tokugawa regime 

-chan 

Honorific. Can be used either as a 
diminutive (e.g., with a small 
child—"Little Hanako or Kentaro"), 
or with those who are grown, to 
indicate affection ("My dear..."). 

-dono 

Honorific. Even more respectful 
than -san; the effect in modern- 
day Japanese conversation 
would be along the lines of 
"Milord So-and-So." As used by 
Kenshin, it indicates both respect 
and humility. 

Edo 

Capital city of the Tokugawa 
Bakufu; renamed Tokyo ("Eastern 
Capital") after the Meiji 
Restoration 

hakubaiko 

The fragrance of white plum blos¬ 
soms 

Himura Kenshin 

Kenshin's "real" name, revealed 
to Kaoru only at her urging 





-sama 

Honorific. The respectful equiva¬ 
lent of -san, -sama is used prima¬ 
rily in addressing persons of 
much higher rank than one's 
self...or, in a romantic sense, in 
addressing those upon whom 
one is crushing, wicked hard. 

-san 

Honorific. Carries the meaning of 
"Mr.," "Ms.," "Miss," etc., but 
used more extensively in 
Japanese than its English equiv¬ 
alent (note that even an enemy 
may be addressed as "-san"). 

shizoku 

Replaced the tern "samurai" in 
the new era. Made up of ex¬ 
samurai and military families, it 
came to be the gentry class. 

shogun 

Feudal military ruler of Japan 

shogunate 

See Tokugawa Bakufu 

Tokugawa Bakufu 

Military feudal government 
which dominated Japan from 
1603 to 1867 

Tokyo 

The renaming of "Edo" to 
"Tokyo" is a marker of the start 
of the Meiji Restoration 


-kun 

Honorific. Used in the modern 
day among male students, or 
those who grew up together, but 
another usage—the one you're 
more likely to find in Rurouni 
Kenshin —is the "superior-to-infe- 
rior" form, intended as a way to 
emphasize a difference in status 
or rank, as well as to indicate 
familiarity or affection. 

Kyoto 

Home of the Emperor and impe¬ 
rial court from A.D. 794 until 
shortly after the Meiji 
Restorations 1868 

loyalists 

Those who supported the return 
of the Emperor to power; Ishin 
Shishi 

Meiji Restoration 

1853-1868; culminated in the col¬ 
lapse of the Tokugawa Bakufu 
and the restoration of imperial 
rule. So called after Emperor 
Meiji, whose chosen name was 
written with the characters for 
"culture and enlightenment." 

patriots 

Another term for Ishin Shishi... 
and, when used by Sano, not a 
flattering one 

rurouni 

Wanderer, vagabond 

sakabato 

Reversed-edge sword (the dull 
edge on the side the sharp 
should be, and vice versa); car¬ 
ried by Kenshin as a symbol of 
his resolution never to kill again 




